be most appealing to those scholars who are interested in getting an overview of modern poetry in the GDR and who are interested in young East German poets, many of whom are still relatively unknown. Following decades of neglect in favor of more realistic, i.e., more socio-politically oriented works for children, fairytales in the late 60s and 70s finally enjoyed widespread acceptance in the GDR. The resurgence of fairytales is particularly strong today, in part because of the pioneering work of such well respected authors as Franz Fühmann and Jurij Brezan; in addition, the dedication of younger writers such as Rainer Kirsch or Dieter Mucke was essential if the form were to continue to thrive, as it indeed has. One indication of the fairytale's current popularity and official recognition is the government's national commemoration of the Grimm brothers in 1985-1986. With both traditional tales from Germany's past and contemporary tales by the GDR's own authors now in vogue, the present collection of twenty-six modern fairytales by twenty-five of the country's finest authors comes as little surprise.
Fully half of the collection's works, in fact, have previously appeared elsewhere in print.
Still the collection is a welcome one, since it is one of the first to bring traditionalists in the genre such as Franz Fühmann (Der Drache und der Schmetterling) and From a thematic point of view, the collection is too diverse to permit easy categorization.
Rather, the stories run the gamut of human experience in their treatment of such universal themes as self-identity, social integration, love, and death --themes that are of timeless concern to both children and adults. It is this fact which perhaps prompted the editor to subtitle the collection "Märchenhaftes und Wundersames für Erwachsene/' For although children are clearly the primary target of these stories, grownups too will derive enjoyment and insight from this varied collection. 
